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Creative Works Inspired by Classical

Japanese Literature

For JCulP required courses, students were asked to respond creatively to
several representative works of classical Japanese literature. Here are some

excerpted passages from what the students came up with.

JS = Japanese Student
OS = Overseas Student

Shoko Kurokawa (JS)
Inspired by The Pillow Book (M)
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Risa Tomioka (OS)
Inspired by The Pillow Book (FL¥F)



Things that are unpleasant:
Walking along the narrow road to the station that is shared between cars,
bicycles, and pedestrians. Getting off the morning commute train to let
others off at their stop, only to fail at getting back onto the crowded train
car before the doors close. Looking at the weather forecast app on my
iphone in the morning and leaving the house with an expectation of clear
skies. But later feeling cold and regretting to bring my clear combini

umbrella.

Things that are pleasant:
The pink and white carnations in full bloom planted in my neighbor’s
yard. Sipping a cup of coffee in a cafe while escaping the world through
a good book. Finding my favorite ice cream in the freezer section of the
supermarket for 40 percent off. Getting in the bathtub after a long day.

An empty train car.

Kana Hozoji (JS)
Inspired by The Pillow Book (FL¥F)

People protest that the beauty inside is what is most important. But if this
is true that beauty is only in the inside, why do people spend enormous
amounts of time and money on outer beauty? This is because people will not
even look at one’s inner beauty if they are not beautiful on the outside. If the
flower of an azalea was grotesque and unsightly, people would not notice the
sweet taste of the stem. The beautiful bright pink petals are what tempted the
people to touch it and bring it close to their mouth. This is no different for
humans too. But for those who notice inner beauty without outer beauty, they
are the lucky ones.

The cool mornings of an autumn day. No signs of sunshine yet, with thick
clouds covering the sky. The countdown starts. The sun will shine in a couple
of hours, reminding us that summer is not over. The first day of school, every
first of September. Excited and nervous, greeting friends that came back eager
to share their stories of the summer. The fresh crisp air always special that
day.



Siwei Mirabelle Long (OS)
Inspired by Essays in Idleness ({ESRH)

Possessing a great interest towards nature fills up our heart. That social
media doesn't.

Hiking or simply taking a walk around in the neighborhood, either in the
morning or in the evening, is pleasant. Sun rises rather early the whole year
in Tokyo, and that makes every invitation for you to take a fresh breath-in and
give away your pressure. It doesn’t have to be pushing yourself early enough
to witness sun rise, that goes too stressful, but easily just to gain satisfaction
through brightness and tender breeze, like a mother, murmuring and
whispering through your hair, your breath and your light sweat: you would
be surprised of how your body would react to such pleasure. When you make
up your mind on your way back from work or study, once you jump off a
train and walk outside the station, the magical light around you entangling
with clouds, sometimes pink or orange, others red or purple... you would be
amazed by how colourful and capriciously these creatures are. The
temperature would not be such a problem, late afternoons or early evenings
tend to be milder than the hottest or coldest moment of the day. You don’t
need to shout out your feeling or share them to anyone: the best out of all
these is for you to grinning at your day when you are taking a solo-walk,
perhaps a few soliloquies battling with yourself... those who walk past you
matter not, you are enjoying life.

I have special preference towards sky, nights not too starry are preferred.
Moon eclipses are the most joy. The best part to enjoy this beauty is you can
never capture them through your digital camera, not with techniques or
professional equipment. Darkness is your friend, and no one brags about
friends. Nights are mysterious, and when you see stars and planets moving
around, hanging out with atmosphere to have you witness a show of hide-
and-seek... you are an audience, in the theatre of globe, entertained by all
creatures when the act of your life starts.

Life is entertaining. And your life belongs to nature.
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Kanon Kimura (JS)
Channeling the Buddhist notion of reincarnation, but inspired by the poems
of William Wordsworth, Lawrence Ferlinghetti and Walt Whitman.

I Crushed to Kill a Mosquito
Now;

A dead mosquito is on my hand.

A whole life of it is on my hand.

Parents of it is on my hand.

Ancestors of it are on my hand.

The time they lived for generations is on my hand.
Blood they sucked is on my hand.

People who were sucked are on my hand.
Creatures eaten by the people are on my hand.
The whole lives of the creatures are on my hand.
The origin of life is on my hand.

The origin of nature is on my hand.

The cosmos is on my hand.

Around the universe,

I see a tiny mosquito is flying freely.

A crushed tiny mosquito,
A tiny crushed universe,
Is on my hand.

Dried blood of mine

Is sticking

On my hand.
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Extracurricular & Volunteer Activities
International House:
“Shakuhachi Meets Flute/Piccolo” (April 26, 2018)

Risa Tomioka (OS)

Some of us JCulP students got the chance to experience a shakuhachi and
flute concert at the International House. Walking into the venue, I felt excited
but completely in the dark about what to expect. While I've enjoyed orchestral
performances in the past, I'd never held a particular interest in the flute, nor
was I familiar with shakuhachi music. So I never would have guessed that I'd
be completely drawn into Trond Magne Brekka’s engaging performance.

The first song was a classical Japanese piece played fully on the shakuhachi,
which Brekka latter revealed was the first time he ever played the instrument
for an audience. He explained how a musician has full control of the sounds
they can produce on the shakuhachi, which allows for unlimited possibilities,
but requires extreme discipline. While listening to the signature techniques
involving subtle shifts in pitch and tone, I felt transported to medieval Japan.
It was hard to believe that in reality, a Norwegian flutist/piccoloist was
recreating these ancient Japanese melodies in front of an audience for the first
time.

However, what shocked me the most was a piece called Voice composed by
Toru Takemitsu. While this song is played on the flute, it makes use of the
techniques used with shakuhachi and other traditional Japanese instruments.
Additionally, these techniques were paired with spoken word, singing while
playing, and other vocal elements, making for a dynamic performance. I was
completely unaware that all of these unusual techniques were allowed in a
flute solo, or that they would make for such a fresh and almost futuristic
sound. It made me realize that, in order to create something new and
compelling, not only do we need the courage to explore the unconventional

and unexplored, but it is also just as valuable to look to the past for inspiration.
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Learning by Teaching: Hawaii Project

JeongHoon Lee (OS)

“Hawaii Project” is a student volunteer club at Waseda that visits the
charter Volcano School in Volcano Village, Hawaii, twice yearly. My JCulP
classmate Manoa Yamaguchi recruited me to join this club. I was part of the
volunteer project to teach Japanese culture to the Volcano School students for
two weeks during spring break. Since I researched the relationship between
the 1954 Godzilla film and the atomic bomb in JCulP’s Kiso Enshu class, I
decided to teach this subject. I aimed not only to introduce Godzilla as a
Japanese pop icon, but also to help my students understand about the terrors
of the atomic bomb and about peace.

While teaching about Japanese culture, I also tried to learn about the
students’ culture and background. I learned that the charter school education
had a goal to help students understand Hawaiian culture and heritage. I was
amazed to hear my students confidently sharing their culture and their life in
Volcano Village. Another volunteer club member talked about the 2020
Olympics, and expressed concern about how most Japanese people aren’t
familiar with or confident sharing their own traditional culture. In JCulP, I
want to learn more about Japanese culture, especially literature and film, so
that I can confidently share Japanese culture with foreign visitors. This

summer, [ will be a project leader for our next visit, and I hope to do my best.

For more information, visit: https://hawaiipjaloha.wixsite.com/hawaii-pj
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Seminar Excursions
International House: “Two Singular Voices:
Barry Yourgrau and Kawakami Mieko in Conversation”
(April 16, 2018)

Nanako Terada (JS)

At International House with Ms. Kawakami Mieko

As an excursion for Professor Yoshio’s “Contemporary Japanese Fiction in
English Translation” seminar, we visited the International House of Japan to
attend an event with the American writer Mr. Barry Yourgrau and the
Japanese writer Ms. Mieko Kawakami. What first caught my interest was that
even though the two authors have different nationalities and spoke in
different languages, it seemed as though there was no barrier between them
as they shared their opinions on various topics. As I listened to the authors
read their books aloud and to their conversation, I began to wonder if the
author’s “voice” is not something that has shape and is describable, but is
something that hides in the mind that the authors themselves have to look for
when writing the stories. It also made me wonder about the responsibility of
the translator, whose is expected to translate and capture the voice as
accurately as possible. At the same time, I find it interesting to look into how
translations differ from the original, opening the stories to different

perspectives and interpretations.

14



Visiting the Theatre Museum (April 23, 2018)
Saki Matsumoto (JS)

We visited the Tsubouchi Memorial Theatre Museum at Waseda as an
excursion for Professor Takai’s “Japan’s Living Theater” seminar. The
painting of onna kabuki (female kabuki) illustrates the theater as a temporary
structure, and the audiences were enjoying the performance casually as part
of their lives. I saw a model of a more recent, permanent theater, and I could
imagine what the views of the different seats and the classes of the audience
members would have been. The museum also had a place where visitors can
put on noh masks. Surprisingly, when I put on the mask, I was hardly able to
see. I learned that it is impossible for the actors to see who is next to you, the
floor you stand on, and the audience, so they have to rely on other senses to
perform. The mask is smaller than the face, and is mostly flat, so it feels like
your face is smashed into you, and it was difficult to breathe. It is as if the
actors disappear behind the masks to allow more room for the audience’s
imagination. It was truly an “a picture is worth a thousand words” experience.
For more information on the JCulP experience, please visit:

How are Classes at JCulP?

[English] https://www.waseda.jp/flas/cms/news-en/2018/06/07/5287/
[ HAEE] https://www.waseda.jp/flas/cms/news/2018/06/07/5279/

Life as a JCulP Overseas Student
[English]https://www.waseda.jp/flas/cms/news-en/2018/06/07/5274/
[HARGE] https://www.waseda.jp/flas/cms/news/2018/06/04/5241/

WASEDASALI: A Mini-Crisis That Brought Us Together
[English] https://www.waseda.jp/flas/cms/news/2018/06/12/5306/

[ HAEE] https://www.waseda.jp/flas/cms/news/2018/06/12/5303/

Summer Session Q&A
[HAGE] https://www.waseda.jp/flas/cms/news/2018/06/12/5298/

What Makes JCulP Unique? (Faculty Interview)

[English] https://www.waseda.jp/flas/cms/news/2018/06/12/5315/
[ HAEE] https://www.waseda.jp/flas/cms/news/2018/06/12/5309/
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